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Introduction 
By Jean Paul Sartre 


In fact sons of violence, we are all processes of intellectual slang by the end of this 
book - the slang is backed by black power and praxis in Sirohi - just imagine the 
practical forcing to shift back to Retamar - the process of psychoanalysis is in line 
with mass revolt and power of Communism in India in fact - the production of 
healthcare ensembles and processes belonging to a dialectical syntax which is also 
in fact rigid - the transferential absolute. The analysts themselves are busy being 
un-dialectical, as they are simply independent to each other - a minimally 
transferential - like a process without subjective association of common bond which 
is violent - that process called the history of analysts - which are busy in hospitals, 
till Sirohi unleashes permanent revolution and walks out on Stalin - that violence 
which is permanent in Communism - the institutional hexis called in fact the 
oppression on the street to be elliptical about black lives comparing to all the 
sensitive lives of women and steely revolutionaries - a joke for Sirohi. 


In fact then psychoanalytic contours are big Other and small other at all times, 
which is also the psychoanalytic theory of history - the Moorish big Other that is 
hated by the Spanish and French, process which colonizes Algeria which then 
demands freedom and is relegated to small other in its history, as in fact a racism 
that it will not World Bank aid its underdeveloped and colonized history because of 
which it is still fighting the racist contract. 


Second Introduction 
By Fernando Retamar 


In fact mass revolution, personal crisis as jokes on head imagination which heals 
mostly the process of repulsion within militant groups - which is finally a Graecian 
exercise in organizing the whole work in healthcare senses of organic dialectical 
daily life boxing for the leftists in the world led by Sirohi - that totalisation is an 
objective five step process of daily political life - that has sequences which then is 
like a football match waiting to be won. I mean of course all of this is God’s revenge 
on revolutionary uprisings which then requires Sirohi to cure them of the furious 
problems of in fact crisis in this process - that violence is common praxis in Cuban 
history is exteriorized and Weisensed - the work of Spirit to heal the smote people 
with Graecian options on permanent healthcare and sedimentation in history being 
in fact fully immersed in totalisation in Cuba and Algerian futures. In fact that 
means each point in history is a bepop point to integrate to a process, a 
development called praxis slang by Sartre, which means forcing freedoms in 
healthcare by practical slang which is Graecian - a discovery of a personal 
healthcare life - which means in fact Weisened which is just how to handle the 
praxis of life in Sirohi - the Spiritual meaning of in fact Weisening to produce the 
Ghosh like infinite which is practiced in violent redemption which means just to be 
wiser in life is in fact full life - the wise process here is simply philosophy as 
Encyclopaedia for Life in the worst state as well - with jokes from I Ching to guide 
you. 


Finally also a psychoanalytic tour de force - that it is objective to be elliptical and 
catch the process of Sirohi running in freedom and sheer speed as a elipses that in 
fact he is freedom struggling card carrying FLN supporter and will liberate the 
people by force against liberal legalism or even divine violence calling for stone 
pelting fury which turns into a psychoanalysis of all women in the world and frees 
them as Varoufakis style call. 


I mean let us get Tehzeeb about life and ditch the fascists - all Christians who end 
up attacking the Pope in a psychoanalytic reference to the setting Pope and 
Christian conflation with the leader who is busy styling his monastic life against the 
quilt called European and American fanatics who are racist to his humanism. 


Peace be all, 


Thanks man. 


I. Psychoanalytic Gestalt Pre-occupations 


In fact the simple rendition of a person sitting in his office or room and setting, 
historical institutions included and developing a praxis of negation, and negation of 
that negation, like walking up and down, then sitting, perhaps reading or writing 
which then becomes the need for thirst to be satisfied by drinking water, which 
then satisfies the need in a dialectical biology which is also a process of 
psychoanalytic steps in the gestalt figuration of the process like an index finger 
pointing at a painting as an aim, which then sketches his accurate hand gesture and 
produces the process of discussing the painting and all its parts as in fact a set of 
parts which he is perceiving in the gestalt which order a violent practico-inerte as 
the perception of its violence being a painterly impression like just some violent 
small paint in pigment which then is called impasse, which when ignored for long 
enough perhaps three hours, maybe a night then in the morning he is free. 


This is because the gestalt re-composes the point away, it is a regional dialectical 
account of totalisation in the gestalt, that in fact the imagistic composition is a 
bunch of imagistic wholes, which in Pianesa, is about the process of healing being 
patient in fact and sedimented or even in gestalt a long process of somehow giving 
into the the Health and Society section of life - just the process of living the gestalt 
of health recomposes itself. In the process of duration, length of meditation on the 
subject and then a gestalt which cures is the slowest process in fact like Graeco- 
Roman history itself, unfolding over ten months in small movements of in fact the 
totalisation to the eye-glass of the doctor which though is improving as well. 
However, without giving up the idea of experience (the principle of phenomenology 
is to go to “things themselves” and the basis of these methods is eidetic intuition), it 
must be made flexible and must take into account the experience of essences and 
values; it must even recognize that essences alone permit us to classify and inspect 
the facts. 

If we did not have implicit recourse to the essence of emotion, it would be 
impossible for us to distinguish the particular group of facts of emotivity among the 
mass of psychic facts. Since one has had implicit recourse to the essence of emotion 
as well, phenomenology will therefore prescribe that we have explicit recourse to it 
and, by concepts, that we set up the content of this essence once and for all. One 
understands well enough that the idea of man can no longer be an empirical 
concept, the product of historical generalizations, but that, on the contrary, we 
have to use, without mentioning it, the “a priori” essence of human being in order 
to give a somwhat solid basis to the generalizations of the psychologist. But 


besides, psychology, considered as a science of certain human facts, contrary, we 
have to use, without mentioning it, the “a priori” essence of human being in order 
to give a somwhat solid basis to the generalizations of the psychologist. But 
besides, psychology, considered as a science of certain human facts, could not be a 
beginning because the psychic facts we meet are never the first ones. They are, in 
their essential structure, man’s reactions against the world. Therefore, they assume 
man and the world and can only take on their true meaning if one has first 
elucidated these two notions. If we wish to found a psychology, we shall have to go 
beyond the psychic, beyond man’s situation in the world, to the very source of man, 
the world, and the psychic: the transcendental and the consecutive consciousness 
which we attain by “phenomenological reduction” or “putting the world in 
parentheses.” 


To then produce the Christian Upsurge in in fact Reverend Valsan Thampu’s sense 
it would be correct to mediate the being-in-the-world to a Spiritual Fact of the 
cognised Spiritual Reason, which then is totalisatio of intellectual categories of 
abstraction in fact returned to its spiritual material thing - which then is a concrete 
dialectics which attends to the process of language and critical language and 
forcing in lectures but in fact in St. Matthew’s sense which though goes with 
philosophy of Epistle in things themselves that in fact is life itself - Spiritual Life 
and its only truth - being in the world which then adds Spiritual Upsurge not just 
the process of static temporality in Heidegger and its empty profundity, but instead 
its simply dynamic temporality and forms of time and ontic nature with a revolution 
which then should see Sirohi as totalisation in fact and reason what is aided by high 
structural sermonizing and even Epistle-ising the recognition of the object in 
process as being in the world - the whole meaning of Dasein’s project as 
summarised also in news and objective formats but with in fact high spiritual 
reason. 


It is this consciousness which must be interrogated, and what gives value to its 
responses is precisely that it is mine. We should like to see a study of emotion in a 
precise and concrete case, if pure psychology can reasonably extract a method and 
some lessons from phenomenology. We agree that psychology does not put man into 
question or the world in parentheses. It takes man in the world as he presents 
himself through a multitude of situations, in the café, with his family, at a house 
miserably following laws which are not about being in the world or its real practice 
that in fact in steps which proceed it is more illuminating after all that the painting 
and all this totalisation and parts is finally also the being in the world of it all. 
Heidegger is a genius to return to things themselves which I order into many 
brackets even structuralism but in fact the situation and its cinematic laws of 
continuity then prove to counter act the meaning of Being, this Christian Upsurge I 
call being in the world, its spiritual truth as concretely integrating a man who is 
going out today and throughout as a process which though is structure - being in 
the world. Generally speaking, what interests it is man in situations. As such, it is, 
as we have seen, subordinate to phenomenology, since a really positive study of 
man in situations should first have elucidated the notions of man, world, being-in- 
the-world, and situation. 


The legal contract in boxing life is matched to his colour or level of boxing in real 
match status, which then amounts to the legal binding in even Iraq being the 
Shariah, which produces the synthesis of oppression as violent mediated praxis and 
this becomes a gestalt on daily life called the group-praxis of revolutionary acts. 


Most boxers, in fact, are of working-class origin, though sometimes they are very 
poor petty bourgeois and in rare cases peasants. These young men, formed by the 
violence to which they have been subjected, are well fitted to subject others to 
violence. What they will incarnate in their fights is the same violence* that the 
ruling class exerts against the labouring classes. We thus see that the fundamental 
violence is singularized: it appears, in its historical form, as the violence of our 
society. But it must be added that this violence, when it is reassumed in common by 
revolutionary parties and trade unions, is entirely absorbed in social praxis and 
becomes the common source of class actions. In Cuba the violence of liberation is 
then absorbed into a personal crisis which has a legal formalism - the principle of 
injustice to Cuban history which totalizes the Algerian history. 


II. Objective Psychoanalysis 


In fact this subjective process called gestalt imaging, then is the point-configuration 
of the perception which is then is a point in perception which connects the negative 
point in the painting seen as parts which totalize to the process of in fact Graecian 
gestalt as healing the negative-point by changing its perception into that very 
process called its total picture as buildings in Ionian merchant councils, or even in 
the hills of Parthenon. 


In the Greek period cure was seen as walking in dialectical number of 
configurations to the gestalt of in fact small Greek houses with weights and 
measures of the body, an archaic process cured by repeated daily activity around 
weighing the weight in fact of the person. It means though that this was not even 
health, but in fact waiting for the modern process of psychoanalysis but also health 
to reveal a structure - just the objective process of reports or even algorithmic 
processes which then are also paintings and Bibles, all of which are Graecian, long 
term or life spent in the hospital under the sunlight and in Greek beds and also in 
Greek customs of the Bible, or Quran and Torah - the organisation of a Ianian 
vessel which then is organised in one oar only which is systematically overcoming 
the process of the health crisis in in fact rowing methods which simply totalizes the 
process of recovery in the sense of paddling from one part of the Medieterranen to 
Israel which then is history in fact of how travel used to and still does happen which 
then is a procees captured - as any totalisation in fact - any regional dialectic which 
then is that perception or perceptual fragment becoming as it were, in the process 
of perception a becoming of totalised process. 


In fact there is a painting which then is actively united by a person’s perception of 
its synthetic totalisation, which though is parts after parts in a process at one level, 
at another level it is the individuals and groups and insitutions which are organizing 
the process of mass resistance which then has an axis of CPs which then is 
international parties, which then mediates to individual life which is integrating his 
own level which becomes a level of intellectual life and is the singular-universal 
which runs through the whole objective picture as real life which survives - this 
then is the painting which in Aesthetic regimes captures the whole process as - 
1960 recordings of the health crisis in a bad psychology being a process of 
psychoanalytic and psychiatric laws which then are established in heuristic fashion 
captured with FLN in a interview with BBC which then shifts to the conjuncture in 
1980s when women were sent to hospitals by Lacan which then totalizes into the 
2020s when Sirohi cures all women and himself falls ill by the 2024 period which in 
one aspect of totalisation is the line running on laws and heuristics which has black 
and white synthesis which means a objective character and becomes virtual - in 
fact an ascendant fact, but which goes back to the bluish black and white which 
claims it is more like jazz which then worsens and improves and depends or finally 


establishes Picasso’s discussion on pigments in paintings as a small irrelevance to 
the whole painting which is perfection and Cubist dimensions which means that 
negativity is not the truth of existence but actually contours are - that in fact one 
lives by contours - such as when Quine and Carnap argue in the 1950 - 55 debates 
how in fact modal logic is the best process of curing in Freud and is then 
overdetermined by the discovery in 1999 of Kripke’s process - that in fact the 
limited span produces creative bursts under health distress which proves creativity 
is the Soul. 


The creation of the National Workshops - after the mutilations and transformations 
undergone by the initial plan - had as its direct consequence the insurrection of 
June 1848. On the one hand, however, certain leading circles were expecting this 
revolt of the poor and did not fear to provoke it; on the other, we have just seen that 
the intelligibility of History is in no way linked - at least at this level of our critical 
investigation - to the problem of its ultimate aims. So what needs to be pointed out 
is that the product - in so far as it is at one and the same time an inert result of 
anti-labour and a means integrated into a new action - presents itself as a 
reinteriorized objectification of the conflict and, consequently, as a negative 
(through worked matter) yet practical (through its reintegration into praxis) unity of 
the duality. Or, if you prefer, the product of anti-labour is neither more nor less 
signifying, in relation to the reciprocity of antagonism, than is the tool - a product 
of common labour - in relation to the reciprocity of mutual aid. Intelligibility, to be 
sure, falls to a lower level; but this is not due“common labour - in relation to the 
reciprocity of mutual aid. Intelligibility, to be sure, falls to a lower level; but this is 
not due to the conflict as such. The decrease of level would be exactly the same if 
we attempted to grasp a united group through the instruments it forges with the 
agreement of all its members. It is just that we grasp the practico-inert as a product 
whose utilization is in progress, and that we endeavour to comprehend it in the 
twofold movement whereby the group produces it and, precisely by doing so, makes 
itself its product. A passive synthesis revitalized by action, it is transcended inertia 
that constitutes within it the fundamental support and secret limit of its 
intelligibility. We shall return to this point when we have to show how the two 
dialectics and the anti-dialectic separating them are totalized in the synchronic 
totalization.” 


On this account, aesthetics is central to politics. However, without giving up the 
idea of experience (the principle of phenomenology is to go to “things themselves” 
To then produce the Christian Upsurge in in fact Reverend Valsan Thampu’s sense 
it would be correct to mediate the being-in-the-world to a Spiritual Fact of the 
cognised Spiritual Reason, which then is totalisatio of intellectual categories of 
abstraction in fact returned to its spiritual material thing - which then is a concrete 
dialectics which attends to the process of language and critical language and 
forcing in lectures but in fact in St. Matthew’s sense which though goes with 
philosophy of Epistle in things themselves that in fact is life itself - Spiritual Life 
and its only truth - being in the world which then adds Spiritual Upsurge not just 
the process of static temporality in Heidegger and its empty profundity, but instead 
its simply dynamic temporality and forms of time and ontic nature with a revolution 
which then should see Sirohi as totalisation in fact and reason what is aided by high 
structural sermonizing and even Epistle-ising the recognition of the object in 
process as being in the world - the whole meaning of Dasein’s project as 
summarised also in news and objective formats but with in fact high spiritual 
reason. And the basis of these methods is eidetic intuition), it must be made flexible 
and must take into account the experience of essences and values; it must even 
recognize that essences alone permit us to classify and inspect the facts. 


If we did not have implicit recourse to the essence of emotion, it would be 
impossible for us to distinguish the particular group of facts of emotivity among the 
mass of psychic facts. Since one has had implicit recourse to the essence of emotion 
as well, phenomenology will therefore prescribe that we have explicit recourse to it 
and, by concepts, that we set up the content of this essence once and for all. One 
understands well enough that the idea of man can no longer be an empirical 
concept, the product of historical generalizations, but that, on the contrary, we 
have to use, without mentioning it, the “a priori” essence of human being in order 
to give a somwhat solid basis to the generalizations of the psychologist. But 
besides, psychology, considered as a science of certain human facts, contrary, we 
have to use, without mentioning it, the “a priori” essence of human being in order 
to give a somwhat solid basis to the generalizations of the psychologist. But 
besides, psychology, considered as a science of certain human facts, could not be a 
beginning because the psychic facts we meet are never the first ones. They are, in 
their essential structure, man’s reactions against the world. Therefore, they assume 
man and the world and can only take on their true meaning if one has first 
elucidated these two notions. If we wish to found a psychology, we shall have to go 
beyond the psychic, beyond man’s situation in the world, to the very source of man, 
the world, and the psychic: the transcendental and the consecutive consciousness 
which we attain by “phenomenological reduction” or “putting the world in 
parentheses.” 

It is this consciousness which must be interrogated, and what gives value to its 
responses is precisely that it is mine. We should like to see a study of emotion in a 
precise and concrete case, if pure psychology can reasonably extract a method and 
some lessons from phenomenology. We agree that psychology does not put man into 
question or the world in parentheses. It takes man in the world as he presents 
himself through a multitude of situations, in the café, with his family, at a house 
miserably following laws which are not about being in the world or its real practice 
that in fact in steps which proceed it is more illuminating after all that the painting 
and all this totalisation and parts is finally also the being in the world of it all. 
Heidegger is a genius to return to things themselves which I order into many 
brackets even structuralism but in fact the situation and its cinematic laws of 
continuity then prove to counter act the meaning of Being, this Christian Upsurge I 
call being in the world, its spiritual truth as concretely integrating a man who is 
going out today and throughout as a process which though is structure - being in 
the world. Generally speaking, what interests it is man in situations. As such, it is, 
as we have seen, subordinate to phenomenology, since a really positive study of 
man in situations should first have elucidated the notions of man, world, being-in- 
the-world, and situation. 

As the social and political system is founded on the distribution of the sensible, it is 
an aesthetic order in a broad sense of the term. Much of Ranciére’s recent work has 
been devoted to delineating different historical forms that this has taken. He 
understands these as different aesthetic ‘regimes’: different forms of organisation 
encompassing forms of visibility, ways of doing and making, and ways of 
conceptualising these. He distinguishes three basic regimes of this kind: the ethical 
regime, the representative regime and the aesthetic regime. These form a historical 
sequence. However, there is no simple linear progression, and each continues to 
exist alongside the others. Earliest in the sequence is the ‘ethical regime of images’. 
The principles governing this are formulated by Plato in his criticism of artistic 
imitation in the Republic. As Ranciére insists, Plato does not attack all forms of art, 
he values ‘true’ arts which lend support to the ethical principles of the community. 
The ‘representative regime of the arts’ is articulated in Aristotle’s critique of Plato. 
This frees the arts from the moral and political requirements of the ethical regime. 
Art becomes representational. A hierarchy of forms and subject matters develops. 
This regime is dominant until the nineteenth century, when it begins to be 
displaced by the ‘aesthetic regime of art’. The hierarchical order of the arts and 


their subject matters is done away with, the boundaries between different genres 
are broken down, ‘art in the singular’ comes into being and with it the subject of 
aesthetics. 


Ranciére develops a novel and thought provoking analysis of modernism on this 
basis. He challenges the traditional and familiar idea that artistic modernism arises 
from a rejection of representational techniques as superficial and confused. 
Modernism, correctly understood, Rancieére asserts, is an egalitarian movement 
which radically alters the distribution of the sensible. This new regime is heralded 
by Schiller in On the Aesthetic Education of Man (23-4). It is first developed not in 
painting, as is usually thought, but in literature. Flaubert’s Madame Bovary is 
Ranciere’s main example. Its language is direct and simple. Its subject is not the 
court or the aristocracy but an ordinary provincial bourgeois doctor’s wife. This is 
an egalitarian form of writing which ‘honours the commonplace’ (33). Its words are 
available to all, they are not confined to a privileged group, they circulate 
‘randomly’ (14). 


III. Practical Ensembles, Theoretical Praxis, Elements of Dialectics and 
Spiritual Attitudes, with the organic ensemble, and individual praxis 
becoming negation of negation and labour. 


In fact the process of practical ensembles become a theory of situations, and 
practices in situations, which then is the totalisation of a situation as a gestalt, the 
man turns over to the counter and pays his rupees which then is on a series shifted 
to dollars, which compares the economies in scales in fact whch becomes dialectical 
processes as spiritual attitudes, that in fact the Buddhist Nirvana was nothing other 
than a spiritual shift in attitude the Hegelians would calls Weisnes which then 
means wisdom, philosophy that love for wisdom which then integrates the simple 
gestalt with in fact the process of daily life negating the process for a better life, in 
wage which in turn negates into ensemble practices which require the leader to 
pass a line. 


IV. Dialectical Praxis, Praxis-Process, Class-practice and Class-being, with 
Being in the world, as in fact practical being there which is then shifted 
to consciousness - is psychoanalysis also a class consciousness and 
individual consciousness in the praxis process of a class-being 


In fact the objective development of health then is practical process which has a 
subjective process of recovering in a dialectical unity of objective and subjective 
forces of circumstances that is in fact a set of moments to be isolated and 
determined in fact, in fact what a surprise that is the meaning of dialectics - when a 
determination is finally a moment, or moment is determination which also has to 
isolated in one-sided ways and abstracted into a process of structure which can also 
retain its processual force which then is determinate isolation which creates a 
thesis and anti-thesis - a simple moment opposed to another in a progression that 
forces the current totalisation - that one fell ill and mad and was forced by a group 
in this process which is a social practical ensemble and situation or group situation 
or practical harassment by a violent enemy or comrade in gest which then creates 
the harassment an irritation which then is the subjective process or objective 
process in the sense of a existential totalisation which then is a practical situation - 
a real force of circumstance which then is a determinate process and a determined 
process with the a prioir of health applied which just has to fit the picture and this 


then creates a cinematic healing process which has steps and moments and 
determinations of objective completion of the film - like one by Pasolini on 
metaphors of Christ himself at a beach which then is the process of the New 
Testament captured in a simple dialectical process which however if it does not 
fulfill is a shift in attitude - that in fact the process keeps repeating and repetititon 
in difference is this measure of pure mechanical wisdom and practical forcing 
solving the case. Dialectical intelligibility - five steps at a time, which seems to be a 
whole which has five determinations per totalisation - one is part of a family, one 
negates it as a radical in turn one is in a situation of health and psychoanalytic 
crisis caused by some ensemble or institution, or even situational contexts, one 
receives a analyst which then totalizes to the next process which is analysis, healing 
and recovery which recovers in a process of totalisation which starts its next 
process further healing and so on. whether we are dealing with constituent Reason 
or constituted Reason - is defined through totalization. This is simply praxis 
achieving unity on the basis of specific circumstances, and in relation to a goal to be 
attained. Contradictions, via the praxis of the practical organism, are defined as 
moments of this praxis. In fact there is a painting which then is actively united by a 
person’s perception of its synthetic totalisation, which though is parts after parts in 
a process at one level, at another level it is the individuals and groups and 
insitutions which are organizing the process of mass resistance which then has an 
axis of CPs which then is international parties, which then mediates to individual 
life which is integrating his own level which becomes a level of intellectual life and 
is the singular-universal which runs through the whole objective picture as real life 
which survives - this then is the painting which in Aesthetic regimes captures the 
whole process as - 1960 recordings of the health crisis in a bad psychology being a 
process of psychoanalytic and psychiatric laws which then are established in 
heuristic fashion captured with FLN in a interview with BBC which then shifts to 
the conjuncture in 1980s when women were sent to hospitals by Lacan which then 
totalizes into the 2020s when Sirohi cures all women and himself falls ill by the 
2024 period which in one aspect of totalisation is the line running on laws and 
heuristics which has black and white synthesis which means a objective character 
and becomes virtual - in fact an ascendant fact, but which goes back to the bluish 
black and white which claims it is more like jazz which then worsens and improves 
and depends or finally establishes Picasso’s discussion on pigments in paintings as 
a small irrelevance to the whole painting which is perfection and Cubist dimensions 
which means that negativity is not the truth of existence but actually contours are - 
that in fact one lives by contours - such as when Quine and Carnap argue in the 
1950 - 55 debates how in fact modal logic is the best process of curing in Freud and 
is then overdetermined by the discovery in 1999 of Kripke’s process - that in fact 
the limited span produces creative bursts under health distress which proves 
creativity is the Soul. 

The creation of the National Workshops - after the mutilations and transformations 
undergone by the initial plan - had as its direct consequence the insurrection of June 
1848. On the one hand, however, certain leading circles were expecting this revolt of 
the poor and did not fear to provoke it; on the other, we have just seen that the 
intelligibility of History is in no way linked - at least at this level of our critical 
investigation - to the problem of its ultimate aims. So what needs to be pointed out 
is that the product - in so far as it is at one and the same time an inert result of anti- 
labour and a means integrated into a new action - presents itself as a reinteriorized 
objectification of the conflict and, consequently, as a negative (through worked 
matter) yet practical (through its reintegration into praxis) unity of the duality. Or, if 
you prefer, the product of anti-labour is neither more nor less signifying, in relation 
to the reciprocity of antagonism, than is the tool - a product of common labour - in 
relation to the reciprocity of mutual aid. Intelligibility, to be sure, falls to a lower 
level; but this is not due“common labour - in relation to the reciprocity of mutual aid. 
Intelligibility, to be sure, falls to a lower level; but this is not due to the conflict as 


such. The decrease of level would be exactly the same if we attempted to grasp a 
united group through the instruments it forges with the agreement of all its 
members. It is just that we grasp the practico-inert as a product whose utilization is 
in progress, and that we endeavour to comprehend it in the twofold movement 
whereby the group produces it and, precisely by doing so, makes itself its product. A 
passive synthesis revitalized by action, it is transcended inertia that constitutes 
within it the fundamental support and secret limit of its intelligibility. However, 
without giving up the idea of experience (the principle of phenomenology is to go to 
“things themselves” and the basis of these methods is eidetic intuition), it must be 
made flexible and must take into account the experience of essences and values; it 
must even recognize that essences alone permit us to classify and inspect the facts. 
If we did not have implicit recourse to the essence of emotion, it would be 
impossible for us to distinguish the particular group of facts of emotivity among the 
mass of psychic facts. Since one has had implicit recourse to the essence of emotion 
as well, phenomenology will therefore prescribe that we have explicit recourse to it 
and, by concepts, that we set up the content of this essence once and for all. One 
understands well enough that the idea of man can no longer be an empirical 
concept, the product of historical generalizations, but that, on the contrary, we 
have to use, without mentioning it, the “a priori” essence of human being in order 
to give a somwhat solid basis to the generalizations of the psychologist. But 
besides, psychology, considered as a science of certain human facts, contrary, we 
have to use, without mentioning it, the “a priori” essence of human being in order 
to give a somwhat solid basis to the generalizations of the psychologist. But 
besides, psychology, considered as a science of certain human facts, could not bea 
beginning because the psychic facts we meet are never the first ones. They are, in 
their essential structure, man’s reactions against the world. Therefore, they assume 
man and the world and can only take on their true meaning if one has first 
elucidated these two notions. If we wish to found a psychology, we shall have to go 
beyond the psychic, beyond man’s situation in the world, to the very source of man, 
the world, and the psychic: the transcendental and the consecutive consciousness 
which we attain by “phenomenological reduction” or “putting the world in 
parentheses.” 

It is this consciousness which must be interrogated, and what gives value to its 
responses is precisely that it is mine. We should like to see a study of emotion in a 
precise and concrete case, if pure psychology can reasonably extract a method and 
some lessons from phenomenology. We agree that psychology does not put man into 
question or the world in parentheses. It takes man in the world as he presents 
himself through a multitude of situations, in the café, with his family, at a house 
miserably following laws which are not about being in the world or its real practice 
that in fact in steps which proceed it is more illuminating after all that the painting 
and all this totalisation and parts is finally also the being in the world of it all. 
Heidegger is a genius to return to things themselves which I order into many 
brackets even structuralism but in fact the situation and its cinematic laws of 
continuity then prove to counter act the meaning of Being, this Christian Upsurge I 
call being in the world, its spiritual truth as concretely integrating a man who is 
going out today and throughout as a process which though is structure - being in 
the world. Generally speaking, what interests it is man in situations. As such, it is, 
as we have seen, subordinate to phenomenology, since a really positive study of 
man in situations should first have elucidated the notions of man, world, being-in- 
the-world, and situation. 


We shall return to this point when we have to show how the two dialectics and the 
anti-dialectic separating them are totalized in the synchronic totalization.” 


On this account, aesthetics is central to politics. As the social and political system is 
founded on the distribution of the sensible, it is an aesthetic order in a broad sense 


of the term. Much of Ranciére’s recent work has been devoted to delineating 
different historical forms that this has taken. He understands these as different 
aesthetic ‘regimes’: different forms of organisation encompassing forms of visibility, 
ways of doing and making, and ways of conceptualising these. He distinguishes 
three basic regimes of this kind: the ethical regime, the representative regime and 
the aesthetic regime. These form a historical sequence. However, there is no simple 
linear progression, and each continues to exist alongside the others. Earliest in the 
sequence is the ‘ethical regime of images’. The principles governing this are 
formulated by Plato in his criticism of artistic imitation in the Republic. As Ranciére 
insists, Plato does not attack all forms of art, he values ‘true’ arts which lend 
support to the ethical principles of the community. The ‘representative regime of 
the arts’ is articulated in Aristotle’s critique of Plato. This frees the arts from the 
moral and political requirements of the ethical regime. Art becomes 
representational. A hierarchy of forms and subject matters develops. This regime is 
dominant until the nineteenth century, when it begins to be displaced by the 
‘aesthetic regime of art’. The hierarchical order of the arts and their subject 
matters is done away with, the boundaries between different genres are broken 
down, ‘art in the singular’ comes into being and with it the subject of aesthetics. 


Ranciére develops a novel and thought provoking analysis of modernism on this 
basis. He challenges the traditional and familiar idea that artistic modernism arises 
from a rejection of representational techniques as superficial and confused. 
Modernism, correctly understood, Rancieére asserts, is an egalitarian movement 
which radically alters the distribution of the sensible. This new regime is heralded 
by Schiller in On the Aesthetic Education of Man (23-4). It is first developed not in 
painting, as is usually thought, but in literature. Flaubert’s Madame Bovary is 
Ranciere’s main example. Its language is direct and simple. Its subject is not the 
court or the aristocracy but an ordinary provincial bourgeois doctor’s wife. This is 
an egalitarian form of writing which ‘honours the commonplace’ (33). Its words are 
available to all, they are not confined to a privileged group, they circulate 
‘randomly’ (14). 


They spring from the fact that the labour brought to bear upon the practical field is 
an irreversible temporalization. Thus any transformation accomplished in the field 
by action, or in action through synthetic unification of the field, must appear as a 
partial development of that totalization in progress we might term the practical 
interaction between the subject and the field in view of a future objective to be 
attained, a future product to be realized. And the intelligibility of this partial 
development lies in its very contradiction: as a local determination of the field, for 
example, it is endowed with limits and its negative particularity; as a moment of 
action, it is the action in its entirety at this moment of its temporalization. In fact, 
its synchronic particularity refers back (with or without a gap, this will have to be 
seen) to a diachronic particularization of praxis However, without giving up the 
idea of experience (the principle of phenomenology is to go to “things themselves” 
and the basis of these methods is eidetic intuition), it must be made flexible and 
must take into account the experience of essences and values; it must even 
recognize that essences alone permit us to classify and inspect the facts. 


If we did not have implicit recourse to the essence of emotion, it would be 
impossible for us to distinguish the particular group of facts of emotivity among the 
mass of psychic facts. Since one has had implicit recourse to the essence of emotion 
as well, phenomenology will therefore prescribe that we have explicit recourse to it 
and, by concepts, that we set up the content of this essence once and for all. One 
understands well enough that the idea of man can no longer be an empirical 
concept, the product of historical generalizations, but that, on the contrary, we 


have to use, without mentioning it, the “a priori” essence of human being in order 
to give a somwhat solid basis to the generalizations of the psychologist. But 
besides, psychology, considered as a science of certain human facts, contrary, we 
have to use, without mentioning it, the “a priori” essence of human being in order 
to give a somwhat solid basis to the generalizations of the psychologist. But 
besides, psychology, considered as a science of certain human facts, could not be a 
beginning because the psychic facts we meet are never the first ones. They are, in 
their essential structure, man’s reactions against the world. Therefore, they assume 
man and the world and can only take on their true meaning if one has first 
elucidated these two notions. If we wish to found a psychology, we shall have to go 
beyond the psychic, beyond man’s situation in the world, to the very source of man, 
the world, and the psychic: the transcendental and the consecutive consciousness 
which we attain by “phenomenological reduction” or “putting the world in 
parentheses.” 


It is this consciousness which must be interrogated, and what gives value to its 
responses is precisely that it is mine. We should like to see a study of emotion in a 
precise and concrete case, if pure psychology can reasonably extract a method and 
some lessons from phenomenology. We agree that psychology does not put man into 
question or the world in parentheses. It takes man in the world as he presents 
himself through a multitude of situations, in the café, with his family, at a house 
miserably following laws which are not about being in the world or its real practice 
that in fact in steps which proceed it is more illuminating after all that the painting 
and all this totalisation and parts is finally also the being in the world of it all. 
Heidegger is a genius to return to things themselves which I order into many 
brackets even structuralism but in fact the situation and its cinematic laws of 
continuity then prove to counter act the meaning of Being, this Christian Upsurge I 
call being in the world, its spiritual truth as concretely integrating a man who is 
going out today and throughout as a process which though is structure - being in 
the world. Generally speaking, what interests it is man in situations. As such, it is, 
as we have seen, subordinate to phenomenology, since a really positive study of 
man in situations should first have elucidated the notions of man, world, being-in- 
the-world, and situation. 


V. Spirit, Spiritual Process, World Spirit 


In Hegel’s phenomenology of Spirit - le phenomenologie des Gesites - there is 
simply nothing to read except for three remarks which is just tragedy unfolds in the 
spiritual process, and then there is Gesites. This means in fact that there is a 
practical ensemble situation on a strike and a real situation of urgency to irrupt into 
a general demonstration, here des Geistes commands the line, or mass line. In the 
same sense in a personal tragedy and a crisis of health, a Geistes commands the 
recovery in Weisenshraft, or Living the pain of the tragedy as in fact what is called 
postmodern Japanese ethics of living Spirit, Kafka on the Shore, or even modern 
Chinese that process of letter reading with praxis involving itself in a newspaper 
debate, or for that matter Arabic languages which claim it is a meta-physical man 
who is busy in a dirge reflecting on immortality and its after finitude structure, its 
metaphysical perfection this pain. 


Geistes belongs to such an attitude in a strike, the all knowing leader. 


Part II - The Real Dialectical Process 


I. How To Regionalise and Envelope, even the Detail which requires a 
regression to Antiquity an then Progressively totalize 


First to isolate the determination and then to totalize it, which is processual, in 
each region starting with a slang, which then organizes the detail in pure critical 
language - the process of language itself - that I am in a city which seems to have 
the dispersed ensemble of people of poor class which then in one point in working 
class areas is a regional complexity of gathering people for work which then 
totalizes in process (that opposite of structure in a process without subject sense of 
Althusser) which then is a detail called Baxter which is enough to pick up that it is 
also Honda which regionalises and totalizes the march in the strike format in slang 
again because that is “the way it always reflects in fact mass action by fascist 
oppression as well.” Praxis is contained in its entirety, with its past and its future 
objective, in the preparatory task that it is accomplishing: in other words, in the 
totalization of the field and the ‘promotion’ of a sector or zone of that totalized 
unity. In that sense an ailing sector of a leader in a room is part of his daily life 
praxis, but also the violent praxis of liberation which then massifies the action into a 
party organisation which then is shifted back to the room with its preparation for 
the line to be studied - something like a practical contradiction between ensemble 
praxis and its free action to be prepared which then is anti-practical and this 
isolates the leader into a process of health care which then prospectively frees him 
as he acts towards that prospect - and its premature finishing of is the judgement of 
forecasting - that in fact only rubbing off the shoes and throwing into the ground 
that material is enough for dialectical processes to win in a short while with the 
slightest care to oneself- something like philosophy as Korsche argues is enough to 
aid one - that in Graecian Nagarjuna one finds a whole continent for the older 
leftists to notice in fact. To that extent, therefore, the ‘privileged’ sector - i.e. that 
which is worked, highlighted as a means to be constructed and as a form against a 
synthetic background - is the field as a whole, viewed as the very meaning of its 
practical unification of the moment, while at the same time it discards into the 
indistinctness of a background all that is not presently emphasized by work. 


But this discarded ensemble is also the field. Thus the emphasized sector, in its 
manner of being the totalization of the field, is negated by the less distinct or 
previously worked zones: its mere highlighting constitutes them dialectically as the 
totality of the field that encircles it and from which it is differentiated by a kind of 
retraction that isolates it. In fact, temporally, the ensemble already worked or not 
yet worked represents against it the diachronic totalization of praxis, in so far as it 
already has a future and a practical working out of the process by Reason which is 
actually Historical but in fact there is private functions of the task to be outlined 
and one - just a sketch - a Graecian Nagarjuna set of papers or refletions which 
slang argues is greater healthcare than Spain as such - on grades which are 
processes. 


II. From Region to Sector, the Human Mediation of each Sector then in 
Dialectical Slang - the process without subject applied as another 
rendition 


In fact this Hegelian abstraction called working Spirit is enough to convert it to in 
fact the popular leading working class trade union elements which then is a 
structure which is working class trade union all in popular forcing which one true 
detail - the Central Budget and its Liberalism - is enough to totalize that in fact the 
process involves a liberal victory in the election which has attacked the right and 
with this a regression goes to the 1980s which then is mass unionizing under the 
left which has re-commenced - language intends to the truth, its intentional force is 


the process of one detail being forced on again and again - intentional force derives 
its own truth. 


III. Micro-physics and General Analytic - with Resistance Graphs 


In fact then the temporal dynamics is to grasp not just the micro-physics of power 
and its analytic but also mass action in the sense of power but also resistance which 
is then dialectical processes which splits the gaze into a dialectical process of 
Master and Slave dynamics which then is also finally why I am in a violent 
therapeutic process to redeem my humanity as Fanon argues but so do I, the 
process of a violence I suffer then is a master who is slave which means more mass 
action. 


IV. General Analytic - without Power 


Therefore the analytic shifts to the mass power, the real force of the people - in 
political science to isolate this determination the praxis in some slum of Mumbai 
which then is forcing power politics which develops into a mass agitation which is 
regionally set off by working class mobilization which then receives its anti-thesis 
the other determination - Sena power which then means the working class is 
defeated by the Sena which then is hexed into the process of institutions which 
articulate its mass slavery of the workers which then is irrupted by a mass line 
Strike which then is a film in 1921 which orders the general cry for healthcare as 
insurrection folding up the case in artistic directions - that there is a synthetic 
perception in the film on Eisenstein’s comments of how health is a strike. In fact 
there is a painting which then is actively united by a person’s perception of its 
synthetic totalisation, which though is parts after parts in a process at one level, at 
another level it is the individuals and groups and insitutions which are organizing 
the process of mass resistance which then has an axis of CPs which then is 
international parties, which then mediates to individual life which is integrating his 
own level which becomes a level of intellectual life and is the singular-universal 
which runs through the whole objective picture as real life which survives - this 
then is the painting which in Aesthetic regimes captures the whole process as - 
1960 recordings of the health crisis in a bad psychology being a process of 
psychoanalytic and psychiatric laws which then are established in heuristic fashion 
captured with FLN in a interview with BBC which then shifts to the conjuncture in 
1980s when women were sent to hospitals by Lacan which then totalizes into the 
2020s when Sirohi cures all women and himself falls ill by the 2024 period which in 
one aspect of totalisation is the line running on laws and heuristics which has black 
and white synthesis which means a objective character and becomes virtual - in 
fact an ascendant fact, but which goes back to the bluish black and white which 
claims it is more like jazz which then worsens and improves and depends or finally 
establishes Picasso’s discussion on pigments in paintings as a small irrelevance to 
the whole painting which is perfection and Cubist dimensions which means that 
negativity is not the truth of existence but actually contours are - that in fact one 
lives by contours - such as when Quine and Carnap argue in the 1950 - 55 debates 
how in fact modal logic is the best process of curing in Freud and is then 
overdetermined by the discovery in 1999 of Kripke’s process - that in fact the 
limited span produces creative bursts under health distress which proves creativity 
is the Soul. 


The creation of the National Workshops - after the mutilations and transformations 
undergone by the initial plan - had as its direct consequence the insurrection of 
June 1848. On the one hand, however, certain leading circles were expecting this 


revolt of the poor and did not fear to provoke it; on the other, we have just seen that 
the intelligibility of History is in no way linked - at least at this level of our critical 
investigation - to the problem of its ultimate aims. So what needs to be pointed out 
is that the product - in so far as it is at one and the same time an inert result of 
anti-labour and a means integrated into a new action - presents itself as a 
reinteriorized objectification of the conflict and, consequently, as a negative 
(through worked matter) yet practical (through its reintegration into praxis) unity of 
the duality. Or, if you prefer, the product of anti-labour is neither more nor less 
signifying, in relation to the reciprocity of antagonism, than is the tool - a product 
of common labour - in relation to the reciprocity of mutual aid. Intelligibility, to be 
sure, falls to a lower level; but this is not due“common labour - in relation to the 
reciprocity of mutual aid. Intelligibility, to be sure, falls to a lower level; but this is 
not due to the conflict as such. The decrease of level would be exactly the same if 
we attempted to grasp a united group through the instruments it forges with the 
agreement of all its members. It is just that we grasp the practico-inert as a product 
whose utilization is in progress, and that we endeavour to comprehend it in the 
twofold movement whereby the group produces it and, precisely by doing so, makes 
itself its product. A passive synthesis revitalized by action, it is transcended inertia 
that constitutes within it the fundamental support and secret limit of its 
intelligibility. We shall return to this point when we have to show how the two 
dialectics and the anti-dialectic separating them are totalized in the synchronic 
totalization.” 


On this account, aesthetics is central to politics. As the social and political system is 
founded on the distribution of the sensible, it is an aesthetic order in a broad sense 
of the term. Much of Ranciére’s recent work has been devoted to delineating 
different historical forms that this has taken. He understands these as different 
aesthetic ‘regimes’: different forms of organisation encompassing forms of visibility, 
ways of doing and making, and ways of conceptualising these. He distinguishes 
three basic regimes of this kind: the ethical regime, the representative regime and 
the aesthetic regime. These form a historical sequence. However, there is no simple 
linear progression, and each continues to exist alongside the others. Earliest in the 
sequence is the ‘ethical regime of images’. The principles governing this are 
formulated by Plato in his criticism of artistic imitation in the Republic. As Ranciére 
insists, Plato does not attack all forms of art, he values ‘true’ arts which lend 
support to the ethical principles of the community. The ‘representative regime of 
the arts’ is articulated in Aristotle’s critique of Plato. This frees the arts from the 
moral and political requirements of the ethical regime. Art becomes 
representational. A hierarchy of forms and subject matters develops. This regime is 
dominant until the nineteenth century, when it begins to be displaced by the 
‘aesthetic regime of art’. The hierarchical order of the arts and their subject 
matters is done away with, the boundaries between different genres are broken 
down, ‘art in the singular’ comes into being and with it the subject of aesthetics. 


Ranciére develops a novel and thought provoking analysis of modernism on this 
basis. He challenges the traditional and familiar idea that artistic modernism arises 
from a rejection of representational techniques as superficial and confused. 
Modernism, correctly understood, Rancieére asserts, is an egalitarian movement 
which radically alters the distribution of the sensible. This new regime is heralded 
by Schiller in On the Aesthetic Education of Man (23-4). It is first developed not in 
painting, as is usually thought, but in literature. Flaubert’s Madame Bovary is 
Ranciére’s main example. Its language is direct and simple. Its subject is not the 
court or the aristocracy but an ordinary provincial bourgeois doctor’s wife. This is 
an egalitarian form of writing which ‘honours the commonplace’ (33). Its words are 
available to all, they are not confined to a privileged group, they circulate 
‘randomly’ (14). 


The call recently which then is large politics which cut the leader and instution and 
asked for general strike in popular conduct, rumour and attack on hexes which then 
led to also the previous strike being called for which totalised from Delhi points 
which then became the Commune power and became in fact the large radial road 
points all of which integrated with celebrations. 


V. Micro-practices - then abstraction (process without subject and with) 


The micro-practices of large unions then abstracts to leftist power. Process without 
subject witnesses just the axiom - class struggle is active in India as mass union - 
this is a fact because the process is reflected in a leader - the leader is Paulinian 
living organic intellectual and philosopher - the three processes match. 


IV. Dogmatism and Idealism when clinched - what is the dialectical thesis and anti- 
thesis’ outcome as Victory? 


In fact in a process without subject - one simply has won by the law of the 
development of forces of liberation which are all participating in the debate - “how 
long will it take to win what is won in praxis and politics as revolution?” It 
transcends the totalizing action of the other. This indissolubility has sometimes 
been taken for a unity: thus two wrestlers rolling on the floor of the ring sometimes 
appear, from a distance, like a single animal with eight limbs, grappling with some 
unknown danger. But this is because weariness or distance causes us to lose sight 
of reality: actually there is, if you like, a single movement of those two bodies - but 
this movement is the result of two conflicting enterprises. It belongs to two 
practical systems at the same time, but for this very reason in its concrete reality it 
escapes each of them (at least in part). If the plurality of epicentres is a real 
condition of two opposed intelligibilities (inasmuch as there is a comprehensive 
intelligibility in each system and based on each praxis), how could there be one 
dialectical intelligibility of the ongoing process. Just the ongoing process of the duel 
then is the process of its victory what is called the negation first of the praxis type 
which though is also a structure - the setting of the house, the setting of history - 
the boxing whole thing, which then is totalizing in the mass support which then is 
also the total setting of the crisis as such it was History. 


There are, in fact, two ways of watching a boxing match, and two alone. The 
inexpert spectator will choose a favourite and adopt his point of view; in other 
words, he will consider him as the subject of the fight, the other being merely a 
dangerous object. This is tantamount to “he duel into a hazardous but solitary 
activity and to totalizing the struggle with just one of the contestants. Enthusiasts 
or experts, for their part, are capable of passing successively and very rapidly from 
one system to the other. They appreciate the blows and parries, but - even should 
they succeed in changing system instantaneously - do not totalize the two opposed 
totalizations. To be sure, they do give to the fight a real unity: as they leave they say 
‘It was a good fight ... etc.’. But this unity is imposed from outside upon an event. In 
fact, in so far as boxing is a sport, a job (related to other jobs - manager, trainers, 
seconds, referees, etc.) and a spectacle which corresponds to certain requirements 
of a certain society - in so far as, within the framework of a certain economy, you 
can organize a bout and reckon on it drawing numerous spectators - this bout itself, 
as an objective to be attained (with all the operations you may imagine, from the 


signature of the contract to the renting of the hall and the publicity), becomes an 
object. 


In fact Being towards this process studies the object as basically the match but also 
its total history. 


VI. Nagarjuna and Graecian Process - Settings, History, Structure, Process, 
Praxis 


In fact imagine the process of boxing leading to a bad fight, which then requires 
recovery from the injury and psychoanalytic delirium which then totalizes into a 
Nagarjuna formalism to recover - the process is just the following of a daily life 
with a Dhamma - this disciplines the process and organizes its action, repulsion, 
and atomistic complex repulsions with daily life practices which then includes 
excercises for the body and mind, the process then has a regional change which is 
some feeling of betterment which then it shifts to happy speculative philosophy 
which just reads the process in retroaction as the setting of a house, a boxer inside 
and his mind ordered and this then becomes ordered connections to the ordered set 
which is pristine which then studies all day and is ordered in progress-regress 
which then is mobilization of the daily practice, theory and reflection - to Korsche 
this sounds like the order is perfectly a line which then is ordered praxis which 
creates ordered reflection and then lapses and re-lapses to perfect unity of the 
enveloped totalised field - in fact only philosophy was the Absolute in the practical 
process of healing even in practical reform which is simply a man who takes the 
underground and quits the healthcare debate. However, without giving up the idea 
of experience (the principle of phenomenology is to go to “things themselves” and 
the basis of these methods is eidetic intuition), it must be made flexible and must 
take into account the experience of essences and values; it must even recognize 
that essences alone permit us to classify and inspect the facts. 


If we did not have implicit recourse to the essence of emotion, it would be 
impossible for us to distinguish the particular group of facts of emotivity among the 
mass of psychic facts. Since one has had implicit recourse to the essence of emotion 
as well, phenomenology will therefore prescribe that we have explicit recourse to it 
and, by concepts, that we set up the content of this essence once and for all. One 
understands well enough that the idea of man can no longer be an empirical 
concept, the product of historical generalizations, but that, on the contrary, we 
have to use, without mentioning it, the “a priori” essence of human being in order 
to give a somwhat solid basis to the generalizations of the psychologist. But 
besides, psychology, considered as a science of certain human facts, contrary, we 
have to use, without mentioning it, the “a priori” essence of human being in order 
to give a somwhat solid basis to the generalizations of the psychologist. But 
besides, psychology, considered as a science of certain human facts, could not be a 
beginning because the psychic facts we meet are never the first ones. They are, in 
their essential structure, man’s reactions against the world. Therefore, they assume 
man and the world and can only take on their true meaning if one has first 
elucidated these two notions. If we wish to found a psychology, we shall have to go 
beyond the psychic, beyond man’s situation in the world, to the very source of man, 
the world, and the psychic: the transcendental and the consecutive consciousness 
which we attain by “phenomenological reduction” or “putting the world in 
parentheses.” 


It is this consciousness which must be interrogated, and what gives value to its 
responses is precisely that it is mine. We should like to see a study of emotion in a 
precise and concrete case, if pure psychology can reasonably extract a method and 


some lessons from phenomenology. We agree that psychology does not put man into 
question or the world in parentheses. It takes man in the world as he presents 
himself through a multitude of situations, in the café, with his family, at a house 
miserably following laws which are not about being in the world or its real practice 
that in fact in steps which proceed it is more illuminating after all that the painting 
and all this totalisation and parts is finally also the being in the world of it all. 
Heidegger is a genius to return to things themselves which I order into many 
brackets even structuralism but in fact the situation and its cinematic laws of 
continuity then prove to counter act the meaning of Being, this Christian Upsurge I 
call being in the world, its spiritual truth as concretely integrating a man who is 
going out today and throughout as a process which though is structure - being in 
the world. Generally speaking, what interests it is man in situations. As such, it is, 
as we have seen, subordinate to phenomenology, since a really positive study of 
man in situations should first have elucidated the notions of man, world, being-in- 
the-world, and situation. 


VII. Rhtyhmanalysis with Nagarjuna Graecianism - Understanding praxis, 
temporal sketches, and dialectical praxis which then is organised 
practical schematism which has a transcendental which orders it to a 
gradation from minimum to maximum in the sense of rhythms which 
means how praxis is temporalized action - like a boxer with good 
rhythms. 


In fact imagine then the rhythms to be analysed in the Graecian sense - first 
historical meditation, then historical research further, further meditations in this 
Spiritual Idealism of modes, and its practices - one determination being the room- 
setting, another being the outside-setting and third being its mediation, and fourth 
being a journey to further outsides and all this called History and Rhythms by 
being-in-the-world, which basically means in fact the spiritual process of analyzing - 
the movement between work life and processes of Buddhist monasticism and 
Christian faith then - is also Jewish practice of spiritual physicianism - all of this 
totalizes the activity as in fact developing a praxis - which organizes the mind and 
frees the body, and organizes the practices - “Organised Meditation with Organised 
Life” - which means of course the process can be pre-figured as paper writing, 
accountancy, and health charts coming out of the hospital in a Spanish coast, which 
then is working on the relation which is absolute with a doctor. 


VIII. Eyes Wide Shut - Analysis of Dreams and Waking up 


In fact speculation on the eyes means to speculate on dreams which then get a 
process of production of dreams by repression and its poetry of the unconscious, 
which then has associations from the latent thoughts of the day, which processes 
into a dream which has a pattern forcing one to wake up - the primary and 
secondary process can be compared to labour and commodity production within the 
formal commodity - the labour-time and surplus then which has a relation between 
things which appear and produce the excess of investments on its brand - this then 
is the cycle of commodities, cycle of its formal properties, and the cycle of its 
production all similar to the incessant production process of dream and 
wakefulness. In fact Jewish scriptures produce the meaning - Isaha - or Icicle - 
which means that this is a fairytale the sleep process which in Lurianism meant in 
fact “I am standing and awaiting, his kiss” which means of course the sexual 
delirium of a dream produces a hieroglyph which is Messianic and creative. 


Freud inadvertently became a brain doctor. 


The film by Kubrick about depressing sex as the end of a odyssey of infidelity then 
is the Messianic moment of awakening - that in fact the opposite reading of the film 
is true - the waking up was part of the process of sleeping, as if he were going to 
sleep to wake up as always - but this time with a true dream, considered rare, that 
he was in fact forcing a woman to die. In fact there is a painting which then is 
actively united by a person’s perception of its synthetic totalisation, which though is 
parts after parts in a process at one level, at another level it is the individuals and 
groups and insitutions which are organizing the process of mass resistance which 
then has an axis of CPs which then is international parties, which then mediates to 
individual life which is integrating his own level which becomes a level of 
intellectual life and is the singular-universal which runs through the whole objective 
picture as real life which survives - this then is the painting which in Aesthetic 
regimes captures the whole process as - 1960 recordings of the health crisis ina 
bad psychology being a process of psychoanalytic and psychiatric laws which then 
are established in heuristic fashion captured with FLN in a interview with BBC 
which then shifts to the conjuncture in 1980s when women were sent to hospitals 
by Lacan which then totalizes into the 2020s when Sirohi cures all women and 
himself falls ill by the 2024 period which in one aspect of totalisation is the line 
running on laws and heuristics which has black and white synthesis which means a 
objective character and becomes virtual - in fact an ascendant fact, but which goes 
back to the bluish black and white which claims it is more like jazz which then 
worsens and improves and depends or finally establishes Picasso’s discussion on 
pigments in paintings as a small irrelevance to the whole painting which is 
perfection and Cubist dimensions which means that negativity is not the truth of 
existence but actually contours are - that in fact one lives by contours - such as 
when Quine and Carnap argue in the 1950 - 55 debates how in fact modal logic is 
the best process of curing in Freud and is then overdetermined by the discovery in 
1999 of Kripke’s process - that in fact the limited span produces creative bursts 
under health distress which proves creativity is the Soul. 


The creation of the National Workshops - after the mutilations and transformations 
undergone by the initial plan - had as its direct consequence the insurrection of 
June 1848. On the one hand, however, certain leading circles were expecting this 
revolt of the poor and did not fear to provoke it; on the other, we have just seen that 
the intelligibility of History is in no way linked - at least at this level of our critical 
investigation - to the problem of its ultimate aims. So what needs to be pointed out 
is that the product - in so far as it is at one and the same time an inert result of 
anti-labour and a means integrated into a new action - presents itself as a 
reinteriorized objectification of the conflict and, consequently, as a negative 
(through worked matter) yet practical (through its reintegration into praxis) unity of 
the duality. Or, if you prefer, the product of anti-labour is neither more nor less 
signifying, in relation to the reciprocity of antagonism, than is the tool - a product 
of common labour - in relation to the reciprocity of mutual aid. Intelligibility, to be 
sure, falls to a lower level; but this is not due“common labour - in relation to the 
reciprocity of mutual aid. Intelligibility, to be sure, falls to a lower level; but this is 
not due to the conflict as such. The decrease of level would be exactly the same if 
we attempted to grasp a united group through the instruments it forges with the 
agreement of all its members. It is just that we grasp the practico-inert as a product 
whose utilization is in progress, and that we endeavour to comprehend it in the 
twofold movement whereby the group produces it and, precisely by doing so, makes 
itself its product. A passive synthesis revitalized by action, it is transcended inertia 
that constitutes within it the fundamental support and secret limit of its 
intelligibility. We shall return to this point when we have to show how the two 


dialectics and the anti-dialectic separating them are totalized in the synchronic 
totalization.” 


On this account, aesthetics is central to politics. As the social and political system is 
founded on the distribution of the sensible, it is an aesthetic order in a broad sense 
of the term. Much of Ranciére’s recent work has been devoted to delineating 
different historical forms that this has taken. He understands these as different 
aesthetic ‘regimes’: different forms of organisation encompassing forms of visibility, 
ways of doing and making, and ways of conceptualising these. He distinguishes 
three basic regimes of this kind: the ethical regime, the representative regime and 
the aesthetic regime. These form a historical sequence. However, there is no simple 
linear progression, and each continues to exist alongside the others. Earliest in the 
sequence is the ‘ethical regime of images’. The principles governing this are 
formulated by Plato in his criticism of artistic imitation in the Republic. As Ranciére 
insists, Plato does not attack all forms of art, he values ‘true’ arts which lend 
support to the ethical principles of the community. The ‘representative regime of 
the arts’ is articulated in Aristotle’s critique of Plato. This frees the arts from the 
moral and political requirements of the ethical regime. Art becomes 
representational. A hierarchy of forms and subject matters develops. This regime is 
dominant until the nineteenth century, when it begins to be displaced by the 
‘aesthetic regime of art’. The hierarchical order of the arts and their subject 
matters is done away with, the boundaries between different genres are broken 
down, ‘art in the singular’ comes into being and with it the subject of aesthetics. 


Ranciére develops a novel and thought provoking analysis of modernism on this 
basis. He challenges the traditional and familiar idea that artistic modernism arises 
from a rejection of representational techniques as superficial and confused. 
Modernism, correctly understood, Rancieére asserts, is an egalitarian movement 
which radically alters the distribution of the sensible. This new regime is heralded 
by Schiller in On the Aesthetic Education of Man (23-4). It is first developed not in 
painting, as is usually thought, but in literature. Flaubert’s Madame Bovary is 
Ranciere’s main example. Its language is direct and simple. Its subject is not the 
court or the aristocracy but an ordinary provincial bourgeois doctor’s wife. This is 
an egalitarian form of writing which ‘honours the commonplace’ (33). Its words are 
available to all, they are not confined to a privileged group, they circulate 
‘randomly’ (14). 


Which means the narrative which is complex has a simple meaning - dying is finally 
mediated by life in the Epic of Gilgamesh being wrong to the Freudian process - 
that the life will die as Gita argues, by the Gilgama acting towards rescuing a 
person to bid him off to death is a dream he has - actually the worst nightmare in 
Eyes Wide Shut confirms - death is someone like an enemy’s death - a woman who 
he tried to kill - because she was in fact a murderer, which appears in the party 
scene in the film - and a crossing to it and another house - dying is not possible if in 
case one can appear - just the appearance as Marx celebrates his futuristic 
commodities theories, the appearance recently of Fundacion life is therefore proof 
of Fruedian and Marxist eternal life which in Judaism is called “Hasadim” - when 
women and men have sex and others child and marriage, but in a utopian state of 
life which is also Messianic architectural life or some such appearance of dreamy 
happiness. 


IX. Freud and Marx - Together and Therefore the Science of Praxis Mediated 
Consciousness, praxis, practical activity and sensous mind fancy, mental 
process and ideational crises. 


The praxis of history then is totalisation which has history, setting, literary settings, 
and even process-theme and liberating novelistic judgement according to Freud 
which is the mix of history and literature in not a empirical necessity but ina 
literary passion - which then mediates the more factual Marxist scientific 
materialism which together produce the meaning of idealism and materialism in a 
unity of forces - why ideational crises happen because in fact utopian process or 
what Judaism calls Dreamworlds, have catastrophes. 


In fact the whole history of economic crises are also life-crises which then develop 
like a contingent crisis which though totalizes into a field, and a practical field 
which is essential cross-section which is a number of buses passing by in what is 
“as he takes the bus in a psychoanalytic crisis, the shadow of Hebrew light falls on 
him - Messiah - why because he liberates people, even finally Jewish women, who 
are dying in laughter on his crisis, because in fact, they felt oppressed by the Ages, 
which means it is all a process of God’s revenge.” This is a prayer which fits the 
literary totalisation with scriptural shadows, and lights, and play of lights. (I) 


If it is established that the fight, whatever it may be, is the present retotalization of 
all fights; if it is clear that it can be decoded only by them; if it has a meaning only 
in so far as it is put back in the real perspectives of contemporary boxing (number 
of boxers, value of each of them, national or international importance of boxing, 
passion or disaffection of the spectators, etc.). And then of course the process of 
dreams, and daily life, jokes and even puns, and slanging on the news, all becomes 
a praxis language, which is critical and reflexive that produces a sense of fright 
which then is cleared by the process itself that one is alienated and alone and this 
then is isolation, which has its determinations and moments which becomes a 
process of a circle in personal life. It then it will easily be understood that boxing in 
its entirety is present at every instant of the fight as a sport and as a technique, 
with all the human qualities and all the material conditioning (training, physical 
condition, etc.) that it demands. This shifts the Jewish setting to in fact a class 
room, or a Spanish school, or college life which then heals by talking all the time. 
Some Say by invention that his calculation is that I +I = II which means that a 
person with his lover is divine, or better a person who is standing tall with the 
revolutionary outfit, is then confronting another revolutionary outfit to produce the 
synthesis of the absolute, which is actually tragedy. This process of the boxer who 
must invent a move to hit another person in a set of Buddhist proceses which map 
chess into a praxis which is won, by the automaton which is called the Buddhist or 
Torahnic spiritual process inserted in the Historical process to win history, towards 
what is motifs of the dialectical traces, - that in fact it was his young life which was 
school life, which becomes alienation, scarce violence and God’s revenge which 
then spiritualises itself as Chasada - the meaning of Hebrew-isation. What Hegel 
calls Weisening as truth process. This must be understood as meaning that the 
spectators have come to see - and the promoters have taken steps (successful or 
otherwise) to give them - some good boxing. And this means a fighting practice (on 
the part of each of the contenders) which transcends a learned technique, even 
while realizing it wholly at every instant. The movement itself will be invention: 
choice of hitting with one’s left an opponent who has dropped his guard, perhaps as 
a ruse; risks incurred unwittingly, etc. But all “which transcends a learned 
technique, even while realizing it wholly at every instant. The movement itself will 
be invention: choice of hitting with one’s left an opponent who has dropped his 


guard, perhaps as a ruse; risks incurred unwittingly, etc. But all this cannot even be 
attempted without an ensemble of technical acquisitions - speed, punch, legwork, 
etc. - and, at a still deeper level, without the habit of putting all the weight of one’s 
body into every punch without losing one’s balance. Boxing consists in this, as 
hexis, as technique and as each individual’s ever novel invention. One must not, of 
course, be fobbed off with mere words: there are specific boxers, trainers and 
managers; and the progressive improvement of such and such a boxer’s ability to 
punch or ‘duck’ is an individual event in an individual life. In fact there is a painting 
which then is actively united by a person’s perception of its synthetic totalisation, 
which though is parts after parts in a process at one level, at another level it is the 
individuals and groups and insitutions which are organizing the process of mass 
resistance which then has an axis of CPs which then is international parties, which 
then mediates to individual life which is integrating his own level which becomes a 
level of intellectual life and is the singular-universal which runs through the whole 
objective picture as real life which survives - this then is the painting which in 
Aesthetic regimes captures the whole process as - 1960 recordings of the health 
crisis in a bad psychology being a process of psychoanalytic and psychiatric laws 
which then are established in heuristic fashion captured with FLN in a interview 
with BBC which then shifts to the conjuncture in 1980s when women were sent to 
hospitals by Lacan which then totalizes into the 2020s when Sirohi cures all women 
and himself falls ill by the 2024 period which in one aspect of totalisation is the line 
running on laws and heuristics which has black and white synthesis which means a 
objective character and becomes virtual - in fact an ascendant fact, but which goes 
back to the bluish black and white which claims it is more like jazz which then 
worsens and improves and depends or finally establishes Picasso’s discussion on 
pigments in paintings as a small irrelevance to the whole painting which is 
perfection and Cubist dimensions which means that negativity is not the truth of 
existence but actually contours are - that in fact one lives by contours - such as 
when Quine and Carnap argue in the 1950 - 55 debates how in fact modal logic is 
the best process of curing in Freud and is then overdetermined by the discovery in 
1999 of Kripke’s process - that in fact the limited span produces creative bursts 
under health distress which proves creativity is the Soul. 


The creation of the National Workshops - after the mutilations and transformations 
undergone by the initial plan - had as its direct consequence the insurrection of 
June 1848. On the one hand, however, certain leading circles were expecting this 
revolt of the poor and did not fear to provoke it; on the other, we have just seen that 
the intelligibility of History is in no way linked - at least at this level of our critical 
investigation - to the problem of its ultimate aims. So what needs to be pointed out 
is that the product - in so far as it is at one and the same time an inert result of 
anti-labour and a means integrated into a new action - presents itself as a 
reinteriorized objectification of the conflict and, consequently, as a negative 
(through worked matter) yet practical (through its reintegration into praxis) unity of 
the duality. Or, if you prefer, the product of anti-labour is neither more nor less 
signifying, in relation to the reciprocity of antagonism, than is the tool - a product 
of common labour - in relation to the reciprocity of mutual aid. Intelligibility, to be 
sure, falls to a lower level; but this is not due“common labour - in relation to the 
reciprocity of mutual aid. Intelligibility, to be sure, falls to a lower level; but this is 
not due to the conflict as such. The decrease of level would be exactly the same if 
we attempted to grasp a united group through the instruments it forges with the 
agreement of all its members. It is just that we grasp the practico-inert as a product 
whose utilization is in progress, and that we endeavour to comprehend it in the 
twofold movement whereby the group produces it and, precisely by doing so, makes 
itself its product. A passive synthesis revitalized by action, it is transcended inertia 
that constitutes within it the fundamental support and secret limit of its 
intelligibility. We shall return to this point when we have to show how the two 


dialectics and the anti-dialectic separating them are totalized in the synchronic 
totalization.” 


On this account, aesthetics is central to politics. As the social and political system is 
founded on the distribution of the sensible, it is an aesthetic order in a broad sense 
of the term. Much of Ranciére’s recent work has been devoted to delineating 
different historical forms that this has taken. He understands these as different 
aesthetic ‘regimes’: different forms of organisation encompassing forms of visibility, 
ways of doing and making, and ways of conceptualising these. He distinguishes 
three basic regimes of this kind: the ethical regime, the representative regime and 
the aesthetic regime. These form a historical sequence. However, there is no simple 
linear progression, and each continues to exist alongside the others. Earliest in the 
sequence is the ‘ethical regime of images’. The principles governing this are 
formulated by Plato in his criticism of artistic imitation in the Republic. As Ranciére 
insists, Plato does not attack all forms of art, he values ‘true’ arts which lend 
support to the ethical principles of the community. The ‘representative regime of 
the arts’ is articulated in Aristotle’s critique of Plato. This frees the arts from the 
moral and political requirements of the ethical regime. Art becomes 
representational. A hierarchy of forms and subject matters develops. This regime is 
dominant until the nineteenth century, when it begins to be displaced by the 
‘aesthetic regime of art’. The hierarchical order of the arts and their subject 
matters is done away with, the boundaries between different genres are broken 
down, ‘art in the singular’ comes into being and with it the subject of aesthetics. 


Ranciére develops a novel and thought provoking analysis of modernism on this 
basis. He challenges the traditional and familiar idea that artistic modernism arises 
from a rejection of representational techniques as superficial and confused. 
Modernism, correctly understood, Rancieére asserts, is an egalitarian movement 
which radically alters the distribution of the sensible. This new regime is heralded 
by Schiller in On the Aesthetic Education of Man (23-4). It is first developed not in 
painting, as is usually thought, but in literature. Flaubert’s Madame Bovary is 
Ranciere’s main example. Its language is direct and simple. Its subject is not the 
court or the aristocracy but an ordinary provincial bourgeois doctor’s wife. This is 
an egalitarian form of writing which ‘honours the commonplace’ (33). Its words are 
available to all, they are not confined to a privileged group, they circulate 
‘randomly’ (14). 


(I) But - and we shall have to return to this - these individuals, linked in 
groups, through thousands of encounters and in all the world’s locations, 
have gradually perfected techniques. These techniques have been unified 
by professionals who have become instructors or trainers. The synthetic 
ensemble first became the unity. 

(II) This process then is History. 


Part III: 


The Forcing on Health, Psychoanalysis and Praxis 


Leon Trotsky in a Debate with Stalin and Lenin Coming Onto the Stage - 1931 


A. Stalin - Death is abiding by Lenin, he cannot speak sense. More intellectual 
stunts now from Trotsky of course, is he here, give him the microphone 
please, please come up. 


B. Trotsky - The permanent revolution will win - even Lenin will live. 


C. Lenin - I will inspire you to the absolute - absolute victory. 


This then is an authoritarian triangle of Stalin - that process called by Freud - 
authoritarianism - and why people interiorize violence and why violence is common 
praxis in militant formations, groups or institutions like CPSU or CPC Cuba or 
China - that in fact the process has “interiorized” the violence of history. 


In a psychoanalytic theory “perhaps the case, of Trotsky here is the young 
Insurrectionist who is confronted by Power, and Lenin is the master failing - at this 
point the violence is called How the steel was tempered - which was many Soviet 
works which was talking about the problem of steel and steely revolutionary forcing 
which is though tempered by the violent forms of society. In fact the authoritarian 
process of say a group forcing in the Arab world can temper the whole steely 
resolve of the military for years in hospital - Sirohi added to the drama is in fact a 
man who would choose to be outside the debate and walking on the road - which 
means radical in a aleatory way - which means Weisen. 


Section I: 


Part IV: Poems and Elipses on Literature and Marxism 


I. Elipses 


A setting, a situation, a type of accident, like that imagine the generic diagram of a 
line which a man is running towards to catch a bus, to mean in fact two-sidedness, 
of an infinite judgement, that Spirit is bone in fact that the subjective orientation of 
one-self to save a another person is what aligns the person in a run to do what is 
done. In fact, the process is two-sided the objective development and the subjective 
power of perception which then is a dialectical process - Freud argues that the 
perception of an objective Sirohi, which is his actual demeanor and personality, 
even his loving professed life for political revolution and even objective integration, 
has another side - that of a poet. The poet is elliptical in a very infinite way, and 
lives in that state, imagine, this would be his further development of life which then 
becomes psychoanalytic - it is the unbrearable lightness of psychoanalysis. 


II. Now A Setting in History 


The boxing match which is going on, its detours, its drifts, and styles which then is 
process dynamic. I call praxis-process, the subjective process of this setting in 
history which then de-compresses and becomes about the subjective force of 
circumstance, which is the full elipses of the process at one level the factor of 
crowd-influencing which is negative violence as common-praxis in society against 


Ali which influences his mental state which then weakens him into a process of 
developing praxis in fact against counter-praxis in each match - this ex-compresses 
therefore as the history playing itself out. 


HI. Settings, Locations, Characters, Protagonists and Themes - Dialectical 
Psychoanalytic Stylistics 


Let us begin with the Jewish process - the rule and the exception, and Hebrew 
Chasadic exceptional which then is Hebrew process which develops as parallel the 
style of psychoanalysis - a rule of common oppressors, which is with the dyadic 
couples - men and women - this then mediates with the commpn praxis of the 
housing crisis and several settings which totalize into in fact patriarchy. 


IV. Practico-Inerte, Praxis, Class-Being and Class-process - is Legal Trade 
Union a Factor in Arab crises in France 


In fact the development of Arab rights in France goes back to French secularism 
debates in the 2004 period with Sarkozy which then arcs back to Moorish critiques 
by French nationalism in the 19* century and even Christian antagonism and feudal 
antagonism throughout the period of Universal Religion which then becomes a long 
Orientalism - let us pick up elliptically the problem a Argentine psychoanalyst 
would explain - that in fact the process of black and Arab is united against the 
Europeans and this is also Argentine tradition and culture - that there is no wanting 
to be in France, no demand, because in fact the elliptical commentary is how 
customs, traditions, forms of inventions in Israel all of this poverty is Spirit, which 
has to develop its own Orientalism that it looks up to European people who dress up 
in fine clothes to denounce the Burqa throughout its history. I mean then an Arab 
process - begins with “the introduction” to a culture, “the process of abstraction 
required”, the type of “religious interpretation” and even “forms of co-operation” 
which then is social justice of course, but also equality, use-value rights, and poor 
rights, with ethics and religious, even philosophical debates invited which creates 
the syntax of a Prophet which is finally elliptical to the name Prophet, or Christ, he 
belongs everywhere and is a person who preaches only in fact liberation, and 
metaphors which can be elliptical, like following Eduardo Galeano over in fact the 
professed hate for Marxism from third world countries in liberal and Enlightened 
Europe - that it is elliptical enough to be Lacanian and though of course Lacan 
himself is not understood as European legal chair. 


Part VI - Seminar on the Totalisation Works 


I. Is the Subjective Process reflected in the Objective Process - and how is 
the whole Setting Assuming its Process 


In fact as Red Book announces a set of settings, literary and Marxist, with in fact 
Messianic and religious settings of Islam and Arab Christian metaphors even finally 
liberal Christian settings all of this totalizes into psychoanalytic references which is 
usually cinema criticism, or voice, and even gaze dialectics - the look petrifies a 
woman when it is in fact a petrified process in Europe or America, perhaps Latin 
America but not in Arab contexts - this is because its features, or its process, 
setting and Tehzeeb is separate. 


Section II: 


I. Dialectical Schemas of Praxis - Discovering Open, Pure, Technical and 
Organic Dialectics in Sirohi 


The same day format each day, which is the appearance which then has the essence 
of a critical process within it which returns to the appearance as adjusted to a new 
objective appearance - the whole picture of Soviet Union - which is thus analysed. 
In praxis then this becomes a objective praxis which is determined process for the 
day, a totality which then is the whole totalisation of all objective aspects of the 
objective process, even its objectification as praxis to its structure which then is 
simply the process of labour, and its rates of exploitation, wage and piece rate 
which in a sense grasps the calculus of in fact even mind and capital in the simple 
sense of how a process of subjective relief is mediated by objective tabularism 
which then is a process of exploitation in the sense of objective market rates and 
prices being low or high and when it is high psychoanalysis or doctoring it simply 
objectifies into a cure. In fact there is a painting which then is actively united by a 
person’s perception of its synthetic totalisation, which though is parts after parts in 
a process at one level, at another level it is the individuals and groups and 
insitutions which are organizing the process of mass resistance which then has an 
axis of CPs which then is international parties, which then mediates to individual 
life which is integrating his own level which becomes a level of intellectual life and 
is the singular-universal which runs through the whole objective picture as real life 
which survives - this then is the painting which in Aesthetic regimes captures the 
whole process as - 1960 recordings of the health crisis in a bad psychology being a 
process of psychoanalytic and psychiatric laws which then are established in 
heuristic fashion captured with FLN in a interview with BBC which then shifts to 
the conjuncture in 1980s when women were sent to hospitals by Lacan which then 
totalizes into the 2020s when Sirohi cures all women and himself falls ill by the 
2024 period which in one aspect of totalisation is the line running on laws and 
heuristics which has black and white synthesis which means a objective character 
and becomes virtual - in fact an ascendant fact, but which goes back to the bluish 
black and white which claims it is more like jazz which then worsens and improves 
and depends or finally establishes Picasso’s discussion on pigments in paintings as 
a small irrelevance to the whole painting which is perfection and Cubist dimensions 
which means that negativity is not the truth of existence but actually contours are - 
that in fact one lives by contours - such as when Quine and Carnap argue in the 
1950 - 55 debates how in fact modal logic is the best process of curing in Freud and 
is then overdetermined by the discovery in 1999 of Kripke’s process - that in fact 
the limited span produces creative bursts under health distress which proves 
creativity is the Soul. 


The creation of the National Workshops - after the mutilations and transformations 
undergone by the initial plan - had as its direct consequence the insurrection of 
June 1848. On the one hand, however, certain leading circles were expecting this 
revolt of the poor and did not fear to provoke it; on the other, we have just seen that 
the intelligibility of History is in no way linked - at least at this level of our critical 
investigation - to the problem of its ultimate aims. So what needs to be pointed out 
is that the product - in so far as it is at one and the same time an inert result of 
anti-labour and a means integrated into a new action - presents itself as a 
reinteriorized objectification of the conflict and, consequently, as a negative 
(through worked matter) yet practical (through its reintegration into praxis) unity of 
the duality. Or, if you prefer, the product of anti-labour is neither more nor less 
signifying, in relation to the reciprocity of antagonism, than is the tool - a product 


of common labour - in relation to the reciprocity of mutual aid. Intelligibility, to be 
sure, falls to a lower level; but this is not due“common labour - in relation to the 
reciprocity of mutual aid. Intelligibility, to be sure, falls to a lower level; but this is 
not due to the conflict as such. The decrease of level would be exactly the same if 
we attempted to grasp a united group through the instruments it forges with the 
agreement of all its members. It is just that we grasp the practico-inert as a product 
whose utilization is in progress, and that we endeavour to comprehend it in the 
twofold movement whereby the group produces it and, precisely by doing so, makes 
itself its product. A passive synthesis revitalized by action, it is transcended inertia 
that constitutes within it the fundamental support and secret limit of its 
intelligibility. We shall return to this point when we have to show how the two 
dialectics and the anti-dialectic separating them are totalized in the synchronic 
totalization.” 


On this account, aesthetics is central to politics. As the social and political system is 
founded on the distribution of the sensible, it is an aesthetic order in a broad sense 
of the term. Much of Ranciére’s recent work has been devoted to delineating 
different historical forms that this has taken. He understands these as different 
aesthetic ‘regimes’: different forms of organisation encompassing forms of visibility, 
ways of doing and making, and ways of conceptualising these. He distinguishes 
three basic regimes of this kind: the ethical regime, the representative regime and 
the aesthetic regime. These form a historical sequence. However, there is no simple 
linear progression, and each continues to exist alongside the others. Earliest in the 
sequence is the ‘ethical regime of images’. The principles governing this are 
formulated by Plato in his criticism of artistic imitation in the Republic. As Ranciére 
insists, Plato does not attack all forms of art, he values ‘true’ arts which lend 
support to the ethical principles of the community. The ‘representative regime of 
the arts’ is articulated in Aristotle’s critique of Plato. This frees the arts from the 
moral and political requirements of the ethical regime. Art becomes 
representational. A hierarchy of forms and subject matters develops. This regime is 
dominant until the nineteenth century, when it begins to be displaced by the 
‘aesthetic regime of art’. The hierarchical order of the arts and their subject 
matters is done away with, the boundaries between different genres are broken 
down, ‘art in the singular’ comes into being and with it the subject of aesthetics. 


Ranciére develops a novel and thought provoking analysis of modernism on this 
basis. He challenges the traditional and familiar idea that artistic modernism arises 
from a rejection of representational techniques as superficial and confused. 
Modernism, correctly understood, Rancieére asserts, is an egalitarian movement 
which radically alters the distribution of the sensible. This new regime is heralded 
by Schiller in On the Aesthetic Education of Man (23-4). It is first developed not in 
painting, as is usually thought, but in literature. Flaubert’s Madame Bovary is 
Ranciéere’s main example. Its language is direct and simple. Its subject is not the 
court or the aristocracy but an ordinary provincial bourgeois doctor’s wife. This is 
an egalitarian form of writing which ‘honours the commonplace’ (33). Its words are 
available to all, they are not confined to a privileged group, they circulate 
‘randomly’ (14). 


The following totalisation of the next day, then regresses and progresses in a 
dialectical turn of the screw to in fact re-totalise as better, which then is the 
progressive axis which has a vertical and horizontal cross-section of the progressive 
betterment being part of the horizontal process and axis of daily life which then 
gets vertically integrated which means the institutional hexis is then included as 
forming the daily life in axiomatic steps which then is the turns and twists of a 
Brumiare of health, psychoanalysis and daily life. 


II. Institutions, Praxis, Process, Structure 


“Essentially recovering, the Leader is better, and the class process is as strong, 
unions are part of the struggle which then means the Leader is fine in a process 
which is totalisation of the healthcare process”. This basic summary then is lived as 
daily life judgements and analysis - the progressive process usually receives an 
analysis which is regressive, groups, institutions, feminism and all that jargon of 
Marxism or M-L politics which then organizes the following schema - 


Black Power Subjective Factor Historical Process 
Hexes Institutions Groups 
Feminism Communist Parties Unions 


II. As Objective as Subjective 


This schema then unfolds as a process which then organizes the whole process in 
History which then objectifies the process into a structural configuration which is 
“mass revolt and leading praxis in practice-inertia because of militant feminist mass 
psychoanalysis as Other to the process of himself - I am not myself these days.” 
This then fixes one perspective which then totalizes the whole movement of 
processes after processes in the totalisation of the subjective factor working on his 
Individual life. That in fact it happened was a crisis which is objective - but the 
subjective Individual exists as well. 


IV. Totality, Parts and Dialectical Totalisation 


A few examples: the whole is entirely present in the part as its present meaning and 
as its destiny. In this case, it is opposed to itself as the part is opposed to the whole 
in its determination (negation of the whole) and, since the parts are opposed to one 
another (each part is both the negation of the others and the whole, determining 
itself in its totalising activity and conferring upon the partial structures the 
determinations required by the total movement), each part is, as such, mediated by 
the whole in its relations with the other parts: within a totalisation, the 
multiplicities (as bonds of absolute exteriority - i.e., quantities) do not eliminate, 
but rather interiorise, one another. For example, the fact of being a hundred (as we 
shall see when we discuss groups) becomes for each of the hundred a synthetic 
relation of interiority with the o ther ninety-nine; his individual reality is affected by 
the numerical characteristics of being-thehundredth. Thus quantity can become 
quality (as Engels said, following Hegel) only within a whole which reinteriorises 
even relations of exteriority. In this way, the whole (as a totalising act) becomes the 
relation among the parts. In other words, totalisation is a mediation between the 
parts (considered in their determinations) as a relation of interiority: within and 
through a totalisation, each part is mediated by all in its relation to each, and each 
is a mediation between all; negation (as determination) becomes a synthetic bond 
linking each part to every other, to all and to the whole. But, at the same time, the 
linked system of mutually conditioning parts is opposed to the whole as an act of 


absolute unification, to precisely the extent that this system in movement does not 
and cannot exist except as the actual embodiment and present reality (here and 
now) of the whole as a developing synthesis. Similarly, the synthetic relations that 
two (or n + 1) parts maintain between themselves, precisely because they are the 
effective embodiment of the whole, oppose them to every other part, to all the other 
parts as a linked system and, consequently, to the whole in its triple reality as a 
developing synthesis, as an effective presence in every part, and as a surface 
organisation. Here we are only giving a few abstract examples; but they are 
sufficient to illustrate the meaning of the bonds of interiority within a developing 
totalisation. Obviously these oppositions are not static (as they might be if, as might 
happen, the totalisation were to result in totality); rather they perpetually transform 
the interior field to the extent that they translate the developing act into its 
practical efficacy. It is no less clear that what I call a ‘whole’ is not a totality, but 
the unity of the totalising act in so far as it diversifies itself and embodies itself in 
totalised diversities 


In fact there is a painting which then is actively united by a person’s perception of 
its synthetic totalisation, which though is parts after parts in a process at one level, 
at another level it is the individuals and groups and insitutions which are organizing 
the process of mass resistance which then has an axis of CPs which then is 
international parties, which then mediates to individual life which is integrating his 
own level which becomes a level of intellectual life and is the singular-universal 
which runs through the whole objective picture as real life which survives - this 
then is the painting which in Aesthetic regimes captures the whole process as - 
1960 recordings of the health crisis in a bad psychology being a process of 
psychoanalytic and psychiatric laws which then are established in heuristic fashion 
captured with FLN in a interview with BBC which then shifts to the conjuncture in 
1980s when women were sent to hospitals by Lacan which then totalizes into the 
2020s when Sirohi cures all women and himself falls ill by the 2024 period which in 
one aspect of totalisation is the line running on laws and heuristics which has black 
and white synthesis which means a objective character and becomes virtual - in 
fact an ascendant fact, but which goes back to the bluish black and white which 
claims it is more like jazz which then worsens and improves and depends or finally 
establishes Picasso’s discussion on pigments in paintings as a small irrelevance to 
the whole painting which is perfection and Cubist dimensions which means that 
negativity is not the truth of existence but actually contours are - that in fact one 
lives by contours - such as when Quine and Carnap argue in the 1950 - 55 debates 
how in fact modal logic is the best process of curing in Freud and is then 
overdetermined by the discovery in 1999 of Kripke’s process - that in fact the 
limited span produces creative bursts under health distress which proves creativity 
is the Soul. 


The creation of the National Workshops - after the mutilations and transformations 
undergone by the initial plan - had as its direct consequence the insurrection of 
June 1848. On the one hand, however, certain leading circles were expecting this 
revolt of the poor and did not fear to provoke it; on the other, we have just seen that 
the intelligibility of History is in no way linked - at least at this level of our critical 
investigation - to the problem of its ultimate aims. So what needs to be pointed out 
is that the product - in so far as it is at one and the same time an inert result of 
anti-labour and a means integrated into a new action - presents itself as a 
reinteriorized objectification of the conflict and, consequently, as a negative 
(through worked matter) yet practical (through its reintegration into praxis) unity of 
the duality. Or, if you prefer, the product of anti-labour is neither more nor less 
signifying, in relation to the reciprocity of antagonism, than is the tool - a product 
of common labour - in relation to the reciprocity of mutual aid. Intelligibility, to be 
sure, falls to a lower level; but this is not due“common labour - in relation to the 


reciprocity of mutual aid. Intelligibility, to be sure, falls to a lower level; but this is 
not due to the conflict as such. The decrease of level would be exactly the same if 
we attempted to grasp a united group through the instruments it forges with the 
agreement of all its members. It is just that we grasp the practico-inert as a product 
whose utilization is in progress, and that we endeavour to comprehend it in the 
twofold movement whereby the group produces it and, precisely by doing so, makes 
itself its product. A passive synthesis revitalized by action, it is transcended inertia 
that constitutes within it the fundamental support and secret limit of its 
intelligibility. We shall return to this point when we have to show how the two 
dialectics and the anti-dialectic separating them are totalized in the synchronic 
totalization.” 


On this account, aesthetics is central to politics. As the social and political system is 
founded on the distribution of the sensible, it is an aesthetic order in a broad sense 
of the term. Much of Ranciére’s recent work has been devoted to delineating 
different historical forms that this has taken. He understands these as different 
aesthetic ‘regimes’: different forms of organisation encompassing forms of visibility, 
ways of doing and making, and ways of conceptualising these. He distinguishes 
three basic regimes of this kind: the ethical regime, the representative regime and 
the aesthetic regime. These form a historical sequence. However, there is no simple 
linear progression, and each continues to exist alongside the others. Earliest in the 
sequence is the ‘ethical regime of images’. The principles governing this are 
formulated by Plato in his criticism of artistic imitation in the Republic. As Ranciére 
insists, Plato does not attack all forms of art, he values ‘true’ arts which lend 
support to the ethical principles of the community. The ‘representative regime of 
the arts’ is articulated in Aristotle’s critique of Plato. This frees the arts from the 
moral and political requirements of the ethical regime. Art becomes 
representational. A hierarchy of forms and subject matters develops. This regime is 
dominant until the nineteenth century, when it begins to be displaced by the 
‘aesthetic regime of art’. The hierarchical order of the arts and their subject 
matters is done away with, the boundaries between different genres are broken 
down, ‘art in the singular’ comes into being and with it the subject of aesthetics. 


Ranciére develops a novel and thought provoking analysis of modernism on this 
basis. He challenges the traditional and familiar idea that artistic modernism arises 
from a rejection of representational techniques as superficial and confused. 
Modernism, correctly understood, Rancieére asserts, is an egalitarian movement 
which radically alters the distribution of the sensible. This new regime is heralded 
by Schiller in On the Aesthetic Education of Man (23-4). It is first developed not in 
painting, as is usually thought, but in literature. Flaubert’s Madame Bovary is 
Ranciére’s main example. Its language is direct and simple. Its subject is not the 
court or the aristocracy but an ordinary provincial bourgeois doctor’s wife. This is 
an egalitarian form of writing which ‘honours the commonplace’ (33). Its words are 
available to all, they are not confined to a privileged group, they circulate 
‘randomly’ (14). 


However, without giving up the idea of experience (the principle of phenomenology 
is to go to “things themselves” and the basis of these methods is eidetic intuition), it 
must be made flexible and must take into account the experience of essences and 
values; it must even recognize that essences alone permit us to classify and inspect 
the facts. 

If we did not have implicit recourse to the essence of emotion, it would be 
impossible for us to distinguish the particular group of facts of emotivity among the 
mass of psychic facts. Since one has had implicit recourse to the essence of emotion 
as well, phenomenology will therefore prescribe that we have explicit recourse to it 


and, by concepts, that we set up the content of this essence once and for all. One 
understands well enough that the idea of man can no longer be an empirical 
concept, the product of historical generalizations, but that, on the contrary, we 
have to use, without mentioning it, the “a priori” essence of human being in order 
to give a somwhat solid basis to the generalizations of the psychologist. But 
besides, psychology, considered as a science of certain human facts, contrary, we 
have to use, without mentioning it, the “a priori” essence of human being in order 
to give a somwhat solid basis to the generalizations of the psychologist. But 
besides, psychology, considered as a science of certain human facts, could not be a 
beginning because the psychic facts we meet are never the first ones. They are, in 
their essential structure, man’s reactions against the world. Therefore, they assume 
man and the world and can only take on their true meaning if one has first 
elucidated these two notions. If we wish to found a psychology, we shall have to go 
beyond the psychic, beyond man’s situation in the world, to the very source of man, 
the world, and the psychic: the transcendental and the consecutive consciousness 
which we attain by “phenomenological reduction” or “putting the world in 
parentheses.” 

It is this consciousness which must be interrogated, and what gives value to its 
responses is precisely that it is mine. We should like to see a study of emotion in a 
precise and concrete case, if pure psychology can reasonably extract a method and 
some lessons from phenomenology. We agree that psychology does not put man into 
question or the world in parentheses. It takes man in the world as he presents 
himself through a multitude of situations, in the café, with his family, at a house 
miserably following laws which are not about being in the world or its real practice 
that in fact in steps which proceed it is more illuminating after all that the painting 
and all this totalisation and parts is finally also the being in the world of it all. 
Heidegger is a genius to return to things themselves which I order into many 
brackets even structuralism but in fact the situation and its cinematic laws of 
continuity then prove to counter act the meaning of Being, this Christian Upsurge I 
call being in the world, its spiritual truth as concretely integrating a man who is 
going out today and throughout as a process which though is structure - being in 
the world. Generally speaking, what interests it is man in situations. As such, it is, 
as we have seen, subordinate to phenomenology, since a really positive study of 
man in situations should first have elucidated the notions of man, world, being-in- 
the-world, and situation. 


To then produce the Christian Upsurge in in fact Reverend Valsan Thampu’s sense 
it would be correct to mediate the being-in-the-world to a Spiritual Fact of the 
cognised Spiritual Reason, which then is totalisatio of intellectual categories of 
abstraction in fact returned to its spiritual material thing - which then is a concrete 
dialectics which attends to the process of language and critical language and 
forcing in lectures but in fact in St. Matthew’s sense which though goes with 
philosophy of Epistle in things themselves that in fact is life itself - Spiritual Life 
and its only truth - being in the world which then adds Spiritual Upsurge not just 
the process of static temporality in Heidegger and its empty profundity, but instead 
its simply dynamic temporality and forms of time and ontic nature with a revolution 
which then should see Sirohi as totalisation in fact and reason what is aided by high 
structural sermonizing and even Epistle-ising the recognition of the object in 
process as being in the world - the whole meaning of Dasein’s project as 
summarised also in news and objective formats but with in fact high spiritual 
reason. 


